BIBLIOGRAPHY

Adorno, Theodor. Minima Moralia: Reflections From Damaged Life. Trans. E.F.N. Jephcott. Lon-
don and New York: Verso, 1978.

. “On the Question: ‘What is German?’” Trans. Thomas Y. Levin. New German Critique
36 (1985): 121-131.

Afnan, Elham. “Imaginative Transformations: Great Expectations and Sunset Boulevard.” Dick-
ensian 94.1 (1998): 5-12.

Allyn, John. “Double Indemnity: A Policy that Paid Off.” Literature/Film Quarterly 6 (1978):
116-124.

Armstrong, Richard. Billy Wilder, American Film Realist. Jefferson, NC and London: McFar-
land, 2000.

Aurich, Rolf, ed. Jack Lemmon. Berlin: Henschel, 1996.

Aurich, Rolf, Wolfgang Jacobsen, and Giinter Krenn, ed. “Billie”: Billy Wilders Wiener Jounal-
istische Arbeiten. Vienna: Filmarchiv Austria, 2006.

Axelrod, George. The Seven Year Itch: A Romantic Comedy. New York: Random House, 1953.

Bach, Steven. Marlene Dietrich: Life and Legend. New York: Morrow, 1992.

Barnett, Lincoln. “The Happiest Couple in Hollywood: Bracket and Wilder.” Life 11 Decem-
ber 1944: 100-109.

Basinger, Jeannine. Silent Stars. New York: Knopf, 1999.

Baxter, John. The Hollywood Exiles. New York: Taplinger, 1976.

Beach, Christopher. Class, Language, and American Film Comedy. New York: Cambridge Uni-
versity Press, 2002.

Bergfelder, Tim. International Adventures: German Popular Cinema and European Co-Productions
in the 1960s. New York and Oxford: Berghahn, 2005.

Berggren, Noél. “Arsenic and Old Directors.” Esquire 77.4 (1972): 132-35.

Bernstein, Matthew, ed. Controlling Hollywood: Censorship and Regulation in the Studio Era.
New Brunswick, N.J.: Rutgers University Press, 1999.

Billy Wilder: The Fourteenth Annual American Film Institute Life Achievement Award, 6 March 1986.

Biskind, Peter. Seeing Is Believing: How Hollywood Taught Us to Stop Worrying and Love the Fif-
ties. New York: Pantheon, 1983.

Bogdanovich, Peter. Who the Devil Made It: Conversations with Legendary Film Directors. New
York: Ballatine, 1997.

. Who the Hell’s In It: Portraits and Conversations. New York: Knopf, 2004.

Borchard, Michael. “Spielfilme gegen den Kommunismus.” Deutschland Archiv (1997), 2:
221-230.

Bordwell, David, Janet Staiger, and Kristin Thompson. The Classical Hollywood Cinema: Film
Style and Mode of Production to 1960. New York: Columbia University Press, 1985.

Bosser, Gaélle. “Les Différences sociales: Un Obstacle insurmontable? (Sabrina et La Garcon-
niere de Billy Wilder).” In L’Ecran amoureux. Ed. Denitza Bantcheva. Condoireau: Corlet,
2003. 12-24.

Brandlmeier, Thomas. “Von Hitler zu Adenauer: Deutsche Triimmerfilme.” Zwischen Gestern
und Morgen: Westdeutscher Nachkriegsfilm 1946-1962. Ed. Hilmar Hoffmann and Walter
Schobert. Frankfurt/Main: Deutsches Filmmuseum, 1989. 32-59.

This open access library edition is supported by Knowledge Unlatched. Not for resale.



Bibliography 183

Brauerhoch, Anette. “Spurensuche: Das deutsche Fraulein in Nachkriegsfilmen.” Werkstatt-
geschichte 9 (2000): 27-47.

. Frituleins und GlIs: Geschichte und Filmgeschichte. Frankfurt: Stroemfeld, 2006.

Bronfen, Elisabeth. “Femme Fatale: Negotiations of Tragic Desire.” New Literary History 35.1
(2004): 103-116.

Brown, Daniel. “Wilde and Wilder.” PMLA 119.5 (2005): 1216-1230.

Brunette, Peter and Gerald Peary. “Tough Guy: James M. Cain Interviewed by Peter Brunette
and Gerald Peary.” Film Comment May-June (1976): 50-57.

Butler, Judith. “Performative Acts and Gender Constitution: An Essay in Phenomenology
and Feminist Theory.” In Performing Feminisms: Feminist Critical Theory and Theater. Ed.
Sue-Ellen Case. Baltimore: Johns Hopkins University Press, 1990. 270-282.

Byg, Barton. “Nazism as Femme Fatale: Recuperations of Cinematic Masculinity in Postwar
Berlin.” In Gender and Germanness: Cultural Productions of Nation. Patricia Herminghouse
and Magda Mueller, ed. Providence, RI: Berghahn, 1997. 176-88.

Cain, James M. Double Indemnity. New York: Random House, 1964.

Cappabianca, Alessando. Billy Wilder. Giugno: Il Castore Cinema, 1976.

Cardullo, Bert. “The Dream Structure of Some Like It Hot.” Etudes Anglaises: Grande-Bretagne,
Etats-Unis 48.2 (1995): 193-97.

Cargnelli, Christian and Michael Omasta, ed. Schatten. Exil: Europdische Emigranten im Film
Noir. Vienna: PVS Verleger, 1997.

Castle, Alison, ed. Billy Wilder’s Some Like It Hot. Cologne: Taschen, 2001.

Chamberlin, Brewster S. “Todesmiihlen: Ein frither Versuch zur Massen-‘Umerziehung’ im
besetzten Deutschland 1945-1946.” Vierteljahrshefte fiir Zeitgeschichte 3 (1981): 420-436.
Chandler, Charlotte. Nobody’s Perfect: Billy Wilder, A Personal Biography. New York: Simon and

Schuster, 2002.

Chateauvert, Jean, and Jean Gaudreault. “Le Corps, le regard et le miroir.” Semiotica: Jour-
nal of the International Association for Semiotic Studies/Revue de I’Association Internationale
112.1-2 (1996): 93-107.

Christopher, Nicholas. Somewhere in the Night: Film Noir and the American City. New York: The
Free Press, 1997.

Ciment, Michel. “Entretien avec Billy Wilder.” Positif 120 (Oct 1970): 4-17.

. “Sept réflexions str Billy Wilder.” In Les conquérants d'un nouveau monde: Essais sur le

cinéma américain. Paris: Gallimard, 1981.

. Passeport pour Hollywood: Entretiens avec Wilder, Huston, Mankiewicz, Polanski, Forman,
Wenders. Paris: Seuil, 1987.

Cohen, Alain J. J. “Some Like It Hot: Billy Wilder’s Virtuoso Strategies of Laughter and Play.”
In Interdigitations: Essays for Irmengard Rauch. Ed. Gerald F. Carr, Wayne Harbert, and
Lihua Zhang. New York: Peter Lang, 1999. 667-79.

Cohn, Bernard. “Wilder, Billy (Tournage),” Positif 109 (1969): 49-50.

Colpart, Gilles. Billy Wilder. Paris: Edillig, 1983.

Colpet, Max. Sag’ mir, wo die Jahre sind: Erinnerungen eines unverbesserlichen Optimisten. Frank-
furt/Main: Fischer, 1978.

Comanzo, Christian. “Sunset Boulevard or, the Coding of Irony.” In Hollywood: Reflexions
sur I'ecran. Ed. Daniel Royot. Aix-en-Provence: Groupe de Recherche et d’Etudes Nord-
Americaines, Université de Provence, 1984, 105-128.

Copjec, Joan, ed. Shades of Noir. New York: Verso, 1993.

Coppedge, Walter R. “Revisiting The Waste Land at 10086 Sunset Boulevard.” West Virginia
University Philological Papers 37 (1991): 96-103.

Corliss, Richard. Talking Pictures: Screenwriters in the American Cinema 1927-1973. Woodstock,
NY: Overlook Press, 1974.

Cowie, Elisabeth. “Film Noir and Women.” In Shades of Noir. Ed. Joan Copjec. New York:
Verso, 1993. 121-165.

Crist, Judith. “Billy’s Getting Wilder.” In The Private Eye, the Cowboy and the Very Naked Girl:
Movies From Cleo to Clyde. New York: Holt, Rinehart and Winston, 1967. 95-98.

This open access library edition is supported by Knowledge Unlatched. Not for resale.



184  Bibliography

Crowe, Cameron. Conversations with Wilder. New York: Alfred Knopf, 1999.

Curtis, Tony and Barry Paris. Tony Curtis: The Autobiography. New York: William Morrow,
1993.

Davis, Mike. City of Quartz: Excavating the Future in Los Angeles. London and New York:
Verso, 1990.

Dassanoswky-Harris, Robert. “Billy Wilder’s Germany.” Films in Review. Part I: May 1990:
292-297; part II: June /July 1990: 352-355.

Dean, Joan F. “Sunset Boulevard: Illusion and Dementia.” Revue Francaise d’Etudes Americaines
9.19 (1984): 89-97.

del Buono, Oreste. Billy Wilder. Parma: Guanda, 1958.

Deleyto, Celestino. “The Dupes Strike Back: Comedy, Melodrama and Point of View in The
Apartment.” Atlantis: Revista de la Asociacion Espafiola de Estudios Anglo-Norteamericanos
14.1-2 (1992): 37-61.

Denby, David. “Always Making Wisecrackers.” Premiere 4 (1990): 48, 52.

Derrida, Jacques. Specters of Marx: The State of Debt, the Work of Mourning, and the New Interna-
tional. Trans. Peggy Kamuf. New York and London: Routledge, 1994.

Dick, Bernhard F. Billy Wilder. Boston: Twayne, 1980.

. The Death of Paramount Pictures and the Birth of Corporate Hollywood. Lexington: Uni-
versity of Kentucky Press, 2001.

Dickstein, Morris. “Sunset Boulevard.” Grand Street 7.3 (1988): 176-184.

DiGiametteo, Fernaldo. “L’audacia de Billy Wilder.” Bianco e nero 12 (1951): 5-17.

Dimendberg, Edward. “Down these Seen Streets a Man Must Go: Siegfried Kracauer’s “Hol-
lywood Terror Films,” and the Spatiality of Film Noir.” New German Critique 89 (2003):
113-143.

. Film Noir and the Spaces of Modernity. Cambridge: Harvard University Press, 2004.

Domarchi, Jean and Jean Douchet. “Entretien avec Billy Wilder.” Cahiers du cinema 23.134
(1962): 1-16.

Doyle, Conan Arthur. Sherlock Holmes: The Complete Novels and Stories. 2 volumes. London:
Bantam, 1986.

Durgnat, Raymond. “Wilder Still and Wilder.” The Crazy Mirror. New York: Horizon, 1969.
215-218.

Eames, John Douglas. The Paramount Story. New York: Crown Publishers, 1985.

Elsaesser, Thomas. “Moderne und Modernisierung: Der deutsche Film der dreiBiger Jahre.”
Montage AV (1994) 3.2: 23-40.

. “Ethnicity, Authenticity, and Exile: A Counterfeit Trade?” In Home, Exile, Homeland:

Film, Media, and the Politics of Place. Ed. Hamid Naficy. New York: Routledge, 1999. 97-123.

. Weimar Cinema and After: Germany’s Historical Imaginary. London and New York:
Routledge, 2000.

Erens, Patricia. The Films of Shirley MacLaine. South Brunswick and New York: A.S. Barnes
and Company, 1978.

Farber, Stephen. “The Films of Billy Wilder.” Film Comment 4.7 (1971-72): 8-22.

. “A Cynic Ahead of His Time.” New York Times 6 December 1981.

Fay, Jennifer. “Becoming Democratic.” Film History (2006) 18.1: 6-20.

Fink, Guido. Non solo Woody Allen: La tradizione ebraica nel cinema Americano. Venice: Marsilio,
2001.

Fischer, Lucy. “Sunset Boulevard: Fading Stars.” In Women and Film. Ed. Janet Todd. New York
and London: Holmes and Meier, 1988. 97-113.

Freeman, David. “Sunset Boulevard Revisited.” The New Yorker 21 June 1993, 72-79.

French, Brandon. “The Scarlet “A”: Sunset Boulevard.” On the Verge of Revolt: Women in Ameri-
can Films of the Fifties. New York: Frederick Ungar, 1978. 1-12.

. “Androgyny, Anyone?: Some Like It Hot.” On the Verge of Revolt: Women in American
Films of the Fifties. New York: Frederick Ungar, 1978. 137-154.

Friedrich, Otto. City of Nets: A Portrait of Hollywood in the 1940s. Berkeley: University of Cali-
fornia Press, 1997.

This open access library edition is supported by Knowledge Unlatched. Not for resale.



Bibliography 185

Gabler, Neal. An Empire of Their Own: How the Jews Invented Hollywood. New York: Doubleday,
1989.

Gallagher, Brian. “I Love You Too’: Sexual Warfare and Homoeroticism in Billy Wilder’s
Double Indemnity.” Literature/ Film Quarterly 15.4 (1987): 237-246.

Gandini, Leonardo. Billy Wilder. Genova: Le Mani, 1999.

Gemiinden, Gerd. “From ‘Mr. M’ to ‘Mr. Murder”: Peter Lorre and the Actor in Exile.” In
Popular German Cinema. Ed. Randall Halle and Margaret McCarthy. Detroit: Wayne State
University Press, 2003. 85-107.

. “Space Out of Joint: Ernst Lubitsch’s To Be or Not to Be.” New German Critique 89
(2003): 59-80.

——— “Gained in Translation: Exile Cinema and the Case of Billy Wilder.” In The Cosmo-
politan Screen: Revisiting the Sites of German Cinema. Ed. Stephan Schindler and Lutz Koep-
nick. Ann Arbor: Michigan University Press, 2007. 25-38.

Gemiinden, Gerd and Mary Desjardins, ed. Dietrich Icon. Durham: Duke University Press,
2007.

Giannetti, Louis. Masters of the American Cinema. Englewood Cliffs, NJ: Prentice Hall, 1981.

Giusti, Marco and Enrico Ghezzi. Billy Billie: Tutti i film di Billy Wilder. Rome: Editori del
Grifo, 1982.

Goergen, Jeanpaul. “Aufnahmen beglaubigter Kameraleute: Die Todesmiihlen.” Filmblatt
7.19-20 (2002): 25-31.

Grafe, Frieda. “Er machte Schlagzeilen: Der Filmregisseur Billy Wilder wird 80.” Siiddeutsche
Zeitung 21 May 1986. Reprinted in Geraffte Zeit. Berlin: Brinkmann und Bose, 2005. 138—
140.

Grande, Maurizo. Billy Wilder. Milano: Moizzi, 1978.

Gravett, Sharon L. “Love and Hate in Film Noir: Double Indemnity and Body Heat.” JAISA: The
Journal of the Association for the Interdisciplinary Study of the Arts 1.1 (1995): 177-85.

Hamilton, Ian. Writers in Hollywood, 1915-1951. New York: Harper & Row, 1990.

Hamilton, Jack. “Hollywood Bypasses the Production Code.” Look 29 September 1959, 80-84.

Hanisch, Michael. Billy Wilder (1906-2002): Von Galizien nach Beverly Hills. Berlin: Hentrich
& Hentrich, 2004.

Hansen, Miriam. “The Mass Production of the Senses: Classical Cinema as Vernacular Mod-
ernism.” In Reinventing Film Studies. Ed. Christine Gledhill and Linda Williams. London:
Arnold, 2000. 332-350.

Hardwick, Michael and Mollie. The Private Life of Sherlock Holmes. New York: Bantam, 1970.

Harvey, Sylvia. “Women’s Place: The Absent Family of Film Noir.” In Women in Film Noir. Ed.
E. Ann Kaplan. London: BFI, 1978. 22-34.

Haskell, Mollie. From Reverence to Rape: The Treatment of Women in the Movies. Chicago: Chi-
cago University Press, 1987.

Hermsdorf, Daniel. Billy Wilder: Filme, Motive, Kontroverses. Bochum: Paragon, 2006.

Higham, Charles. “Cast a Cold Eye: The Films of Billy Wilder.” Sight and Sound 32.2 (1963):
83-87.

. The Adventures of Conan Doyle: The Life of the Creator of Sherlock Holmes. New York:
Norton, 1976.

Higham, Charles and Joel Greenburg. The Celluloid Muse: Hollywood Directors Speak. Chicago:
Henry Regnery, 1969. 244-253.

Hoffmann, Eva. Lost in Translation: A Life in a New Language. New York: Penguin, 1990.

Hollaender, Friedrich. Menschliches Treibgut. Trans. Stefan Weidle. Bonn: Weidle, 1995.

Hopp, Glenn. Billy Wilder: The Complete Films. Cologne: Taschen, 2003.

Horak, Jan-Christopher. “German Film Comedy.” In The German Cinema Book. Ed. Tim Berg-
felder, Erica Carter, Deniz Goktiirk. London: BFI, 2002. 29-38.

Hutter, Andreas and Klaus Kamolz. Billie Wilder: Eine europdische Karriere. Vienna: Bohlau, 1998.

Jacobs, Jerome. Billy Wilder. Paris: Rivages, 1988.

Johnston, Claire. “Double Indemnity.” In Women in Film Noir. Ed. E. Ann Kaplan. London:
BFI, 1980. 100-111.

This open access library edition is supported by Knowledge Unlatched. Not for resale.



186  Bibliography

Kaes, Anton. “A Stranger in the House: Fritz Lang’s Fury and the Cinema of Exile,” New Ger-
man Critique 89 (2003): 33-58.

Karasek, Hellmuth. Billy Wilder: Eine Nahaufnahme. Hamburg: Hoffmann & Campe, 1992.

Karnick, Kristine Brunovska and Henry Jenkins, ed. Classical Hollywood Comedy. New York:
Routledge, 1995.

Kaufmann, Stanley. A World on Film. New York: Harper & Row, 1966.

. “Billy Wilder’s Some Like It Hot.” Horizon 15.1 (1973): 65-71.

Kelley, Gordon E. Sherlock Holmes Screen and Sound Guide. Metuchen, NJ: Scarecrow P, 1994.

King, Kimball. “Hollywood as Text in the Plays of Christopher Hampton, with Reference to
David Rabe and Others.” In Hollywood on Stage: Playwrights Evaluate the Culture Industry.
Ed. Kimball King. New York: Garland, 1997. 185-92.

Kirkham, Pat. “Saul Bass and Billy Wilder: In Conversation.” Sight and Sound 5.6 (1995): 18-21.

Klapdor, Heike. “Ein Exil soll das Land sein/Not a home, but an exile...” In Filmmuseum Ber-
lin. Ed. Wolfgang Jacobsen, Hans Helmut Prinzler and Werner Sudendorf. Berlin: Film-
museum Berlin — Deutsche Kinemathek and Nicolaische Verlagsbuchhandlung, 2000.
221-262.

Koebner, Thomas. “Caligaris Wiederkehr in Hollywood? Stummfilm-Expressionismus,
‘Filmemigranten” und Film noir.” In Innen-Leben: Ansichten aus dem Exil. Ed. Hermann
Haarmann. Berlin: Fannei & Walz, 1995. 107-119.

Koepnick, Lutz. The Dark Mirror: German Cinema Between Hitler and Hollywood. Berkeley: Uni-
versity of California Press, 2002.

Kosofsky Segdwick, Eve. Between Men: English Literature and Male Homosocial Desire. New
York: Columbia University Press, 1985.

Kracauer, Siegfried. “Hollywood’s Terror Films: Do They Reflect an American State of
Mind?” Commentary 2 (1946): 132-36.

. “Der Detektiv-Roman.” Schriften 1. Frankfurt/Main: Suhrkamp, 1971.

. The Salaried Masses: Duty and Distraction in Weimar Germany. Trans. Quintin Hoare.
London: Verso, 1998.

Kraus, Joseph. “Billy Wilder.” In Deutsche Exilliteratur seit 1933: Band 1: Kalifornien. Ed. John
Spalek and Joseph Strelka. Bern: Francke, 1976. 820-826.

Kreimeier, Klaus. The Ufa Story: A History of Germany’s Greatest Film Company, 1918-1945.
Trans. Robert and Rita Kimber. New York: Hill & Wang, 1996.

Krutnik, Frank. In a Lonely Street: Film Noir, Genre, Masculinity. London and New York: Rout-
ledge, 1991.

Kuzniar, Alice. “”It’s not often that I want a Man”: Reading for a Queer Marlene.” In Dietrich
Icon. Ed. Gerd Gemiinden and Mary Desjardins. Durham: Duke University Press, 2007.
239-256.

Lally, Kevin. Wilder Times. New York: Henry Holt, 1996.

Lane, Anthony. Nobody’s Perfect: Writings From the New Yorker. New York: Knopf, 2002.

LaValley, Albert J., ed. Mildred Pierce: Script and Commentary. Madison: University of Wiscon-
sin Press, 1980.

Lawrence, Amy. Echo and Narcissus: Women'’s Voices in Classical Hollywood Cinema. Berkeley:
University of California Press, 1991.

Leff, J. Leonard and Jerold L. Simmons. The Dame in the Kimono: Hollywood, Censorship, and the
Production Code from the 1920s to the 1960s. New York: Weidenfeld, 1990.

Lichtman, Herb. “Old Master, New Tricks: A Combination that Spelled Success for Photogra-
phy in Sunset Boulevard.” American Cinematographer (September 1950): 309; 318-320.

Lieberfeld, Daniel and Julia Sanders. “Keeping the Characters Straight: Comedy and Identity
in Some Like It Hot.” Journal of Popular Film and Television. 26.3 (1998): 128-35.

Lott, Eric. “The Whiteness of Film Noir.” In Whiteness: A Critical Reader. Ed. Mike Hill. New
York: New York University Press, 1997. 81-101.

Luhr, William. Raymond Chandler and Film. Tallahassee: Florida State University Press, 1991.

Loyo, Hilaria. “Subversive Pleasures in Billy Wilder’s Double Indemnity.” Atlantis: Revista de
la Asociacién Espafiola de Estudios Anglo-Norteamericanos 15.1-2 (1993): 169-90.

This open access library edition is supported by Knowledge Unlatched. Not for resale.



Bibliography 187

McBride, Joseph and Michael Wilmington. “The Private Life of Billy Wilder.” Film Quarterly
23.4 (1970): 2-9.

. “The Private Life of Sherlock Holmes.” Film Quarterly 24.3 (1971): 45-48.

McGee, Rex. “The Life and Hard Times of Fedora.” American Film February 1979, 17-32.

Madsen, Axel. Billy Wilder. Bloomington: Indiana University Press, 1969.

. Gloria and Joe. New York: Arbor House, 1988.

Mann, Roderick. “Movie Maker Billy Wilder is Ready for Sherlock Holmes.” LA Herald Ex-
aminer. 10 March 1968.

Manon, Hugh S. “Some Like It Cold: Fetishism in Billy Wilder’s Double Indemnity.” Cinema
Journal 44.4 (2005): 18-43.

Marx, Barbara. “American POWs in World War II: Stalag 17 on Stage and Screen.” In Modern
War on Stage and Screen/ Der moderne Krieg auf der Biihne. Ed. Wolfgang Gortschacher and
Holger Klein. Lewiston, NY: Mellen, 1997. 333-53.

Mast, Gerald. The Comic Mind: Comedy and the Movies. Chicago: Chicago University Press,
1979.

Meyer, Nicholas. “Sherlock Holmes on Film: A Personal View.” In Sherlock Holmes: From Vic-
torian Sleuth to Modern Hero. Ed. Charles Putney et al. Lanham, MD: Scarecrow, 1996.
2-10.

Millar, Gavin. “Billy Wilder.” In Cinema: A Critical Dictionary. Ed. Richard Roud. London:
Secker & Warburg, 1980. 1081-1087.

Morris, Michael Thomas. “Sunset Boulevard: Twilight of the Gods.” In Image and Likeness: Reli-
gious Visions in American Film Classics. Ed. John R. May. New York: Paulist, 1992. 56-64.

Murphet, Julian. “Film Noir and the Racial Unconscious.” Screen 39.1 (1998): 22-35.

Naremore, James. More Than Night: Film Noir and Its Context. Berkeley: University of Califor-
nia Press, 1998.

Oliver, Kelly and Benigno Trigo. Noir Anxiety. Minneapolis: University of Minnesota Press,
2003.

Palmier, Jean-Michel. Weimar en exil. Paris: Payot, 1988.

Partsch, Cornelius. Schrige Tone: Jazz und Unterhaltungsmusik in der Kultur der Weimarer Re-
publik. Stuttgart: Metzler, 2000.

Patalas, Enno. “The German Waste Land.” Sight and Sound 23-25 (1953-56): 24-27.

. “The Apartment.” Filmkritik. August 1960: 249.

Petro, Patrice. “Legacies of Weimar Cinema.” In Cinema and Modernity. Ed. Murray Pomer-
ance. Forthcoming from Rutgers University Press.

Place, Janey and Lowell Peterson. “Some Visual Motifs of Film Noir.” In The Film Noir Reader.
Ed. Alain Silver and James Ursini. New York: Limelight, 1996. 65-76.

Phillips, Gene D. Exiles in Hollywood: Major European Film Directors in America. Bethlehem:
Lehigh Press, 1998.

Poague, Leland. The Hollywood Professionals: Wilder and McCarey (vol. 7). London: Tantivy
Press, 1980.

. “The Question of Classicism: Film Style in Buddy Buddy.” In Purdue University Sev-
enth Annual Conference on Film. Ed. Marshall Deutelbaum and Thomas Adler. West Lafay-
ette: Department of English, Purdue University, 1983. 307-312.

Pohle, Robert W. and Douglas C. Hart. Sherlock Holmes on the Screen. London: Thomas Yosel-
off, 1977.

Polan, Dana. Power and Paranoia: History, Narrative, and the American Cinema, 1940-1950. New
York: Columbia University Press, 1986.

Porfirio, Robert. “Interview with Miklés Rézsa.” In Film Noir Reader 3. Ed. Robert Porfirio,
Alain Silver and James Ursini. New York: Limelight, 2002. 162-176.

Prelutsky, Burt. “An Interview with Billy Wilder.” In The Movies: Texts, Receptions, Exposures.
Ed. Laurence Goldstein and Ira Konigsberg. Ann Arbor: University of Michigan Press,
1996. 166-75.

Prigozy, Ruth. “Double Indemnity: Billy Wilder’s Crime and Punishment.” Literature/Film Quar-
terly 12.3 (1984): 160-170.

This open access library edition is supported by Knowledge Unlatched. Not for resale.



188  Bibliography

Quirk, Lawrence ]. The Films of Gloria Swanson. Secaucus, NJ: Citadel Press, 1984.

Rabinbach, Anson. “The Abyss that Opened Before Us: Thinking about Auschwitz and Mo-
dernity.” In Catastrophe and Meaning: The Holocaust and the Twentieth Century. Ed. Moishe
Postone and Eric Santner. Chicago: Chicago University Press, 2003. 51-66.

Rabinowitz, Paula. “Barbara Stanwyck’s Anklet.” In Black and White and Noir: America’s Pulp
Modernism. New York: Columbia University Press, 2002. 171-192.

Regel, Helmut. “Der Film als Instrument alliierter Besatzungspolitik in Westdeutschland.” In
Deutschland in Triimmern: Filmdokumente der Jahre 1945-1949. Ed. Klaus Jaeger and Helmut
Regel. Oberhausen: Verlag Karl Maria Laufen, 1976. 39-51.

Regents of the University of California. The Billy Wilder Art Collection: A Catalogue. Santa
Barbara, CA: University of California Press, 1966.

Reid, David and Jayne L. Walker, “Strange Pursuit: Cornell Woolrich and the Abandoned
City of the Forties.” In Shades of Noir. Ed. Joan Copjec. New York: Verso, 1993. 56-96.

Relling, William, Jr. “ A Walk on the Wilder Side: Billy Wilder and the Hollywood Noir Main-
stream.” Mystery Scene 58 (1997): 35-37.

Riess, Curt. Berlin Berlin: 1945-1953. Berlin: Mittag & Co, 1953.

Ross, Andrew. No Respect: Intellectuals and Popular Culture. New York: Routledge, 1989.

Rushdie, Salman. Imaginary Homelands: Essays and Criticism 1981-1991. New York: Penguin,
1991. 9-21.

Sahl, Hans. Memoiren eines Moralisten. Munich: Deutscher Taschenbuch Verlag, 1990.

Said, Edward. “Reflections on Exile.” In Out There: Marginalization and Contemporary Culture.
Ed. Russell Ferguson et al. Cambridge: MIT Press, 1990. 357-366.

Sarris, Andrew. The American Cinema: Directors and Directions 1929-1968. New York: Dutton,
1968.

. “Billy Wilder and the Holocaust,” Village Voice 4 May 1982.

. “Why Billy Wilder Belongs in the Pantheon.” Film Comment July/August 1991:
9-14.

Saunders, Thomas. Hollywood in Berlin. Berkeley: University of California Press, 1994.

Schatz, Thomas. Hollywood Genres: Formulas, Filmmaking, and the Studio System. New York:
McGraw-Hill, 1981.

. The Genius of the System: Hollywood Filmmaking in the Studio Era. New York: Pantheon,

1989.

. Boom and Bust: The American Cinema in the 1940s. New York: Scribner’s, 1997.

Schickel, Richard. Double Indemnity. London: BFI, 1992.

Schivelbusch, Wolfgang. In a Cold Crater: Cultural and Intellectual Life in Berlin, 1945-48. Trans.
Kelly Barry. Berkeley: University of California Press, 1998.

Schlondorff, Volker. Billy Wilder, wie haben Sie’s gemacht?” Six-part television Series. Germany,
1992.

. “The Apartment.” Premiere. April 1992: 127.

Schliipmann, Heide. Ein Detektiv des Kinos: Studien zu Siegfried Kracauers Filmtheorie. Frank-
furt: Stroemfeld, 1998.

Schmundt-Thomas, Georg. “Hollywood’s Romance of Foreign Policy: American Gls and the
Conquest of German Fraulein.” Journal of Popular Film and Television 19.4 (1992): 187-97.

Schoning, Jorg, ed. Reinhold Schiinzel: Schauspieler und Regisseur. Munich: Text+Kritik, 1989.

Schrader, Paul. “Notes on Filn Noir.” In The Film Noir Reader. Ed. Alain Silver and James
Ursini. New York: Limelight, 1996. 53-63.

Schroeder, Alan. “Sexual Tension in Double Indemnity.” Creative Screenwriting 5.1 (1998): 6-7.

Schulberg, Stuart. “A Communication: A Letter about Billy Wilder.” The Quarterly of Film,
Radio and Television 7.1 (1952): 434—436.

Seefilen, Georg. “Billy Wilder.” epd Film 7 (1988): 8-9.

. “Die Filme von Billy Wilder.” epd Film 7 (1996): 18-27.

Seidman, Steve. The Film Career of Billy Wilder. Boston: G. K. Hall, 1977.

Sennett, Robert S. Setting the Scene: The Great Hollywood Art Directors. New York: Henry
Abrams, 1994.

This open access library edition is supported by Knowledge Unlatched. Not for resale.



Bibliography 189

Shandley, Robert. Rubble Films: German Cinema in the Shadow of the Third Reich. Philadelphia:
Temple University Press, 2001.

Siemsen, Hans. “Jazz-band.” Die Weltbiihne 10 (March 1921): 287-288.

Sikov, Ed. Laughing Hysterically: American Screen Comedy of the 1950s. New York: Columbia
University Press, 1994.

. On Sunset Boulevard: The Life and Times of Billy Wilder. New York: Hyperion, 1998.

. “Billy Wilder’s World War 11.” War, Literature, and the Arts: An International Journal of
the Humanities 11.2 (1999): 180-90.

Silver, Alain and James Ursini, ed. The Film Noir Reader. New York: Limelight, 1996.

Sinyard, Neil and Adrian Turner. Billy Wilders Filme. Berlin: Volker Spiess, 1980.

Sloterdijk, Peter. Critique of Cynical Reason. Trans. Michael Eldred. Minneapolis: University
of Minnesota Press, 1987.

Smith, Dina M. “Global Cinderella: Sabrina (1954), Hollywood, and Postwar International-
ism. Cinema Journal 41.4 (2002): 27-51.

Smith, Jeff. “Unheard Melodies? A Critique of Psychoanalytic Theories of Film Music.” In
Post-Theory: Reconstructing Film Studies. Ed. David Bordwell and Noel Carroll. Madison:
University of Wisconsin Press, 1996. 230-47.

Spiegel, Alan. “Seeing Triple: Cain, Chandler and Wilder on Double Indemnity.” Mosaic 16.1-2
(1983): 83-101.

Spitzer, Leo. Hotel Bolivia: The Culture of Memory in a Refuge From Nazism. New York: Hill and
Wang, 1998.

Staggs, Stam. Close-Up on Sunset Boulevard: Billy Wilder, Norma Desmond and the Dark Holly-
wood Dream. New York: St. Martin’s Griffin, 2003.

Staiger, Janet. The Studio System. New Brunswick: Rutgers University Press, 1995.

Steinbauer-Grotsch. Die lange Nacht der Schatten: Film noir und Filmexil. Berlin: Dieter Bertz,
1997.

Steinbrunner, Chris and Norman Michaels. The Films of Sherlock Holmes. Secaucus, NJ: Cita-
dell, 1978.

Stephens, Robert. Knight Errand: Memoirs of a Vagabond Actor. London: Hodder and Stough-
ton, 1995.

Stivers, Cyndi. “Scions of the Times.” Premiere: The Movie Magazine 9.3 (1995): 68-73, 110.

Sudendorf, Werner. Marlene Dietrich. Munich: Deutscher Taschenbuch Verlag, 2001.

Taylor, John Russell. Strangers in Paradise: The Hollywood Emigres 1933-1950. London: Faber
and Faber, 1983.

Telotte, J. P. The Narrative Patterns of Film Noir. Urbana: University of Illinois P, 1985.

“The Private Life of Sherlock Holmes.” Monogram 1 (1971): 24-25.

Theis, Wolfgang. “Schiinzels Requisiten. Zum Beispiel: Die Handschuhe.” In Reinhold Schiin-
zel: Schauspieler und Regisseur. Ed. Jorg Schéning. Munich: Text+Kritik, 1989. 21-24.

Throne, Marilyn. “Love in the Afternoon: A Cinematic Exposure of a 1950s Myth.” Literature/
Film Quarterly 16.1 (1988): 65-73.

Thomas, Bob. Golden Boy: The Untold Story of William Holden. New York: St. Martin’s Press,
1983.

Thomson, David. A Biographical Dictionary of Film. New York: Knopf, 1995.

Trauner, Alexandre. Décors de cinéma. Paris: Jade-Flammarion, 1988.

Turner, Adrian and Neil Sinyard. “Billy Wilder’s Fedora.” Sight and Sound (Summer 1977):
160-165.

Tyler, Parker. “Double into Quadruple Indemnity.” In Magic and Myth of the Movies. New
York: Simon and Schuster, 1947. 175-189.

Vernet, Marc. “Film Noir on the Edge of Doom.” In Shades of Noir. Ed. Joan Copjec. New York:
Verso, 1993. 1-31.

Vidor, King. A Tree is a Tree. New York: Harcourt, Brace and Co, 1952.

. On Filmmaking. New York: McKay, 1972.

Von Moltke, Johannes. No Place Like Home: Locations of Heimat in German Cinema. Berkeley:
University of California Press, 2005.

This open access library edition is supported by Knowledge Unlatched. Not for resale.



190  Bibliography

Von Moltke, Johannes and Hans-J. Wulff. “Triimmer-Diva: Hildegard Knef.” Idole des
deutschen Films. Ed. Thomas Koebner. Munich: Text+Kritik, 1997. 304-316.

Wicke, Jennifer. “Double-Cross-Dressing: The Politics of a Genre.” Annals of Scholarship: An
International Quarterly in the Humanities and Social Sciences 11.4 (1997): 359-77.

Wilder, Billy. “The Wilder Memorandum.” In The Americanization of Germany, 1945-1949. Ed.
Ralph Willett. London and New York: Routledge, 1989. 40—-44.

. Der Prinz von Wales geht auf Urlaub: Berliner Reportagen, Feuilletons und Kritiken der

zwanziger Jahre. Ed. Klaus Siebenhaar. Berlin: Fannei & Walz, 1996.

. Double Indemnity. Berkeley: University of California Press, 2000.

———. The Lost Weekend. Berkeley: University of California Press, 2000.

———. Stalag 17. Berkeley: University of California Press, 1999.

. Sunset Boulevard. Berkeley: University of California Press, 1999.

Wilder, Billy and I. A. L. Diamond. The Apartment. With an introduction by Mark Cousins.
Boston: Faber and Faber, 1998.

Wisse, Ruth. The Schlemiel as Modern Hero. Chicago: University of Chicago Press, 1971.

Wood, Gerald C. “Gender, Caretaking and the Three Sabrinas.” Literature/ Film Quarterly 28.1
(2000): 72-77.

Wood, Tom. The Bright Side of Billy Wilder, Primarily. Garden City, NY: Doubleday, 1970.

Young, Paul. “(Not) The Last Noir Essay: Film Noir and the Crisis of Postwar Interpretation.”
The Minnesota Review 55-57 (2002): 203-221.

Zolotow, Maurice. Billy Wilder in Hollywood. New York: Limelight, 1977.

This open access library edition is supported by Knowledge Unlatched. Not for resale.





